


Minor changes
have been made

to the slides in
your booklet.

Want the updates? ¢
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Why We're Here




Today’s Landscape

* Whatis transliteracy?
3+ What makes it: dlfferent from information
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. Looklng ahead to Saturday mornlng
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We’ve been pondering this ever




But sometimes, to be

seen asgcurrent,”
we’ve leapt i

multimedia or

technology projects
without calibrating the
quality of the new
experience against the
quality of the
traditional modality.
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I’'m looking for It's all about

lesson plans!

| have to admit ...
| spent months watching the
“transliteracy” battle cry begin,
and all | could think was ...

Our library program

is based around
transliteracy!




http://youtu.be/Qw90X-kZ 9k (Fair Use exemption)




Image: 'sensitive noise / obvious 2’ by milos milosevic on Flickr. Used with a Creative
Commons Attribution 2.0 Generic License.
http://www.flickr.com/photos/21496790@N06/5065834411
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doing?”




Image: 'five’ by woodleywonderworks on Flickr. Used with a Creative Commons Attribution 2.0
Generic License.
http://www.flickr.com/photos/73645804@N00/2336784676

Alan Liu’s UCSB Transliteracies Project,
2005 — present

























Sue Thomas, De Montfort
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Transliteracy is the ability to read, write and interact
across a range of platforms, tools and media from
signing and orality through handwriting, print, TV,
radio and‘film, to digital social networks.

As a behavior; it is not new — indeed it reaches back
to the very beginning of culture — but it has only
been identified as a working concept since the
Internet allowed humans to communicate in ways

. which seem to be entirely novel ...



The word ‘transliteracy’ is derived from the verb ‘to
transliterate’, meaning to write or print a letter or
word using the closest-carresponding letters of a
different alphabet or language. This of course is

nothing new, but transliteracy extends the act of
transliteration and applies it to the increasingly wide

range of communlcatlon platforms and tools at our
dlsposal '

Transliterate (v). to represent or spell in the characters of
another alphabet. — Merriam-Webster.com




The word ‘transliteracy’ is derived from the verb ‘to
transliterate’, meaning to write or print a letter or

word using the closest-corresponding letters of a

different alphabet or language. This of course is
nothing new, but transliteracy extends the act of
transliteration and applies it to the increasingly wide

range of communication nlatfarmc and tnols at our

disposal. -~ Quick Write (1 min., then share with a
| Sl partner for 2 min.): What does transliteration

Transliterate (v). to represent or spell in the characters ¢
another alphabet. — Merriam-Webster.com
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From early sighing andiorality through handwriting,
print, TV and film to networked digital media, the
concept of transliteracy.calls for a change of
perspective away from the battles over print versus
digital, %]nd a move. instead towards a unifying ecology
not just of media, but of all literacies relevant to
reading, writing, interactionand culture, both past
and present.'It.is, we hope, an opportunity to cross
some very obstructive divides.

' 44



Image:'Free dirty distressed scratched leather texture for layers' by Pink Sherbet Photography on Flickr.

Used with a Creative Corhmons Attribution 2.0 Generic License.
http://www.flickr.com/photos/40645538@N00/3005071597
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. Turn and Talk to a Partner:

From early sighing andiorality ti:rough handwriting,
print, TV and film to networked digital media, the
concept of transliteracy.calls for a change of
perspective away from the battles over print versus
digital, ‘qnd a move. instead towards a unifying ecology
not just of media, but of all literacies relevant to
reading, writing, interaction-and culture, both past
and present.’It.is, we hope, an ‘opportunity to cross
some very obstructive divides.

' ‘ 44



media literacy digital literacy

text literacy convergence

visual literacy literacy (Jenkins)

Image: Microsoft



media literacy digital literacy

cyberliteracy

text literac
Y Information fluency

visual literacy

“Reframing Information Literacy as a Metaliteracy.” College and Research Libraries

72:1 (Jan.), 62-78.

Mackey, Thomas P., and Trudi Jacobson. 2011.

Image: Microsoft



Figure 2: The Ecology of MIL: Notions of MIL
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UNESCO: Media and Information Literacy: A Curriculum for Teachers, page 19. Available for free download:
http://unesdoc.unesco.org/images/0019/001929/192971e.pdf
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“Reframing Information Literacy as a Metaliteracy.” College and Research Libraries

72:1 (Jan.), 62-78.

Mackey, Thomas P., and Trudi Jacobson. 2011.

visual literacy & play/inquiry/
performance; identity adoption S . tats
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image: Microsot StUd@NtS @s consumers & co-creator multitasking




Multimedia Transmedia Transliteracy

Describes creations made by  Describes creations that may
someone to be taken in by an move back and forth across

audience. multiple genres or formats to
tell a story that cannot be told
Narrative path is completely or comprehensively
predetermined. Even when in a single format
the audience can interact, it
does not change the set of “Audience” has more
predetermined outcomes. interactivity with content; their
input may determine outcome
Think about:
Think about:
* Oregon Trail
* Television pre-2000  Cathy’s Key
* Picture books * 39 Clues
* Inanimate Alice
* iDrakula app/story

» Loser/Queen
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Image: Microsoft



Image: 'stickynote’ by J_O_1_D on Flickr. Used with a Creative Commons Attribution 2.0 Generic License
http://www.flickr.com/photos/23963249@N02/2325865367



Image: 'Free Texture #51' by ~Brenda-Starr~ (Brenda Clarke) on Flickr. Used with a
Creative Commons Attribution 2.0 Generic License.
http://www.flickr.com/photos/37753256 @N08/4082282480
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Questions to Marinate On Tonight

 How effectively are we

—teaching students to interpret the world
beyond text?

—teaching students to create multimedia or
transmedia products that effectively convey
messages and content understandings?

—speaking in a unified voice about
multimedia or transmedia work in our
buildings?



Questions to Marinate On Tonight

* How can a transmedia world be leveraged to
further motivate students to engage in the
kinds of deep thinking and inquiry we hope
they will?



Questions to Marinate On Tonight

 How does all of this this fit against the text-
privileged environment of CCSS?






